nnorthermmast Mane, where LS. Route 1Anns
Iertwan two obscune bungs named Limesiong
and Fort Fairfiedd, a cluster of frees o the side of
this highwaray i slowty devourning a bam,

| imeging most people traveding this strip of
road pay litthe heed fo the minor drama of nature
unipiding along their commusde. Bither its pres-
enca doesn't even register with tham, or if they
o notice, they shrug and keep driving. For Phila-
delphia photographer AlWachiin Jr. its significance
s monumental.

The structure being assailed is one of the dilapi-
dated *potatn houses™ dotting Aroostook County,
Potato farming has long been the driving force
biehind the local economy, and thess stataly rustic
buildings were once Lsed fo stane the crop during
Rt haarsh winder months.

But in step with farming across the county, the
Incal industry is in heavy decline, Growers who

Wachlin distresses
the coating, presenting
the finished product
as an exhumed
artifact of antiquity.

rémain have updated to more efficient matal
miodets. The old potato houses are left fo rot and
collapse. With Shem go thi traditions of a tight-knit,
cooperative agricultural community.

This microcosm of post-ndussrial Amerca s cap-
fured strikingly in'Wachiin's solo show “Aroosiook:
Potadn Houses of Nartharn Malne, * rurning at 3rd
Stroet Gallery on 2nd Street through the end of the
muongh. Thankfully, he refrains from dipping into the
sappy waters of nostalgia — a trap that might have
eagily ensnared the phologragher, as his Bamily's
Maine roots wese the genesis of the prosect. But
o humans appaar in the series al all; anby a short
conmdual panel of laconic sttistics tells visitors
what they are seeing.

Instead, Wachiin keaps his commentany visual:
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The elegant monochsome images of the declining
old barns afioat in pastoral Eandscapes are jwida-
posed against the skeck, cold color and mechanical
detachment of the new barns, Images with all the
charm of a irade magazine,

i Wachiin's aim was 1o use his photography
to preservationist ends, il seems he arrived to
Arcosiook Courty oo tate; his image of the afore-
mentionad Limestone Road bam shows tha bulld-
ing practically being pushad inta the sl by the
branches engulfing . Another bam he shot in the
town of Now Sweden has collapsed inward upon
itsalf — the faces at sither end are tited back-
ward at precanious anghes. in Lintited 2 (pictured,
p. 271, & beautitul wignetied field of tl grass con-
tains & barm missing the better part of its roof (the
fenca post and power lines reacting into the fore-
ground aren’t in wondariul shape, esther), These
budkdings. like the traditions they onca housed, are
beyond prasarvation.

Bit it's evident that this was nol necessarily
Wachlin's goal. His black-and-whites of the old
barns are printed with hand-coated emalsion on
ayfremely delicate Japanesa gampl papar. The
paper lends the images &n aged, sepia look, and

The elegant monochrome
images of the old
barns are juxtaposed
against the mechanical
detachment of the new.

Wachlin further distressas the coaling to create
cracks and chips, presenting the finished product
a5 an gxhumed artitact of antsquity.

On the ather hand, his shots of the new bams
are purely modern. Tha images are rendened on an
ink-jet prinder. They are not even printed on paper,
but rathir on thin sheets of aluminum. The metallic
surface makes the images pop, especially one shat
fakian in the iown of Wishburm, In it, a red, semicir-
cular barm sits on a green fiekd against a bright blue
and white sky. The colars are vibrant, practicalty
|eaping out of the frama, but the scene is clinical
and impenetrable.

Compare this to one of the black-and-while
irrages shot in Washburn, Shrubs surround an old
barn that has caved in, The field & quiet, the clouds
ae billowing in the sky, and the funereal mood grips
the viewer fight.

In this conlrasi, we see the restraint that makes
Wachlin's exhibit such a strong statament. He could
have immersed himself in the people, the lives,
the sentimentality. But he instead stepped back
and bt hés aesthetic choices do the talking, treat-
ing his subjects as unforghingly as they've been
treated by tima.
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